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 THRYN!SELBY"!a member of a piano trio, has 
been asked more than once how difficult it is to 
travel with three pianos. For the record, a piano 
trio consists of piano, cello and violin and, like 
much of chamber music, can be a bit of a 

mystery to those unfamiliar with the field. 
ªI do hear of people too frightened to go to a chamber music 

concert, not wanting to appear completely ignorant. It's like 
going to a wine tasting and knowing nothing except that you 
like the taste of wine,º says the Sydney-based pianist, founder 
of the chamber music series Selby & Friends. She is also 
one-third (with cellist Emma-Jane Murphy and violinist Niki 
Vasilakis) of Trioz, recently appointed the first resident 
ensemble at Sydney's City Recital Hall. 

Prospective new audience members shouldn't be so 
concerned, says Selby: ªWe desperately need people to feel 
relaxed about coming to hear us play.º
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Chamber music, as its name suggests, started out being 
played in rooms rather than halls. In the days before recorded 
music, small groups of amateur musicians would get together 
at home to play versions of works they'd heard in the concert 
hall. ªThe only way to relive those pieces was to play them 
with friends.º The great composers, from Beethoven and 
Brahms to Dvor!k and Stravinsky, wrote many pieces for 
various small ensembles. And new works are being written 
today. ªThere's no shortage of repertoire,º says Selby, who 
started learning piano at the age of seven and moved to the 
US as a teenager to work and study. 

ªNewer Australian pieces we've enjoyed playing and that 
audiences have responded to include those by Ross Edwards 
and Elena Kats-Chernin. I keep reprogramming them. It's 
good to hear, and play, them again.º

While audiences today are more likely to hear those pieces 
in small recital halls than living rooms, the idea should be ‡ 
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